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Orquideas Azules (1941), based on Venezuelan folklore. Her work as
collector of Venezuelan songs is described in the article "Ritmo y Melodia
Nativos de Venezuela," in Volume III of the Boletin Latino-Americano
da Musica. In 1937, Maria Luisa Escobar was a delegate at the Interna-
tional Congress of Music Education in Paris. Her songs, Ternura and
Naranjas de Valencia, are published in Caracas.

Juan LECUNA (1898-----) was born in Valencia. After a study of the

rudiments of music in Caracas, he went to the United States, where he
took lessons with Gustave Strube. Lecuna is the only Venezuelan com-
poser who has achieved a mastery of contemporary technique of com-
position. His four pieces for piano, Valsy Criolla, JoropOy and Danza,
published in Paris in 1938, are written in a native manner. Lecuna has
also written a Suite Venezolana for four guitars, a String Quartet, and a
Piano Concerto.

Moises MOLEIRO (1905-----) studied in Caracas with Vicente Emilio

Sojo. In 1936, he was appointed instructor in piano at the Escuela de
Musica in Caracas. Moleiro's music, chiefly songs and short piano pieces
in rudimentary harmony, is reflective of native rhythms, which led a
critic to remark: "En Moleiro palpita Venezuela."

Juan Bautista PLAZA (1898-----), the composer and educator, was born

in Caracas and received his primary education in the French College
there. For a while he studied medicine. Owing to the efforts of the
Archbishop of Caracas, he was sent to Rome in 1920, to study at the
Pontifical Institute of Sacred Music. He completed his education in 1923,
and upon returning to Venezuela became organist of the Cathedral of
Caracas. In 1924 he was appointed professor of composition at the Escuela
de Musica. In 1936 he took charge of the valuable archive of the Escuela
de Musica, which contains manuscripts of music of the colonial period.
In 1942 he made a trip to the United States. Plaza has written three
Masses, a Requiem, several Motets, and other religious works j three
symphonic poems, El Picacho Abru'pto, Vigiliay Camf>anas de Pascua;
and a tone poem for orchestra with chorus, Las Horas, in commemora-
tion of the Centenary of Bolivar's death. In the native manner, Plaza
has composed a Fuga Cnolla> the score of which is in the Fleisher Col-
lection in Philadelphia, and a Sonatina Venezolanay which is included in
the collection Latin-American Art Music -for the Piano (Schirmer, 1942);
Also published are his Seven Venezuelan Songs. Regarding his style of